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The © 7 100 Rand upright and 
bold, with his Half Pike in h bo ik 
Hand, uf ; the fame. Diſtance, from 
his Hight Fo ogt as he can extend ty 

Right f um, hoklng bis Half Pike full 

is Right Hand in a direct Line from 
his Right 1 as. far as his Am 
will permit without Gonſtrai nt, taking 
Care that the Half Pike be upright and 
his Leſt Hand on his Leſt Side juſt 
above the Hip, Thumb behind, Fingers 
before. | II a 


The Standing Salute. 


1ſt Motion. 


Fall back with your Right Foot and 
Hand, and at the fame Time ſeize your 
Half Pike with your Left Hand, about 
two Foot and a half from the Ferrel, - 
keeping both your Arms extended from 
your Body as far as you can without 
Conſtraint, and your Aſpect as much as 
poſſible towards the Front. 


The Standing Salute: 


2d Motion. 


Quit your Right Hand, and at tbe 
ſame Time lifting up your Half Pike 
with your Left Hand, ſeize it again 
with your Right cloſe to the Ferrel, 
your Thumb and Fingers extended, 
your Elbow alſo a little bent and ex- 

| tended ; bring up your Right Foot at 
the ſame Time to the Hollow of the 
Lelt (or to a Roman I) but not too 
cloſe but ſo as to ſtand firm. 
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The Standing Salute. 


zd Motion. 


Fall back again, with your Right 
Foot, and lifting up your Elbow, let 
the Spear of your Half Pike drop with- 
in two or three Inches of the Ground; 
the Staff falling over the Back of the 
four Fingers of your Left Hand, which 
muſt be about the Heighth of your 
Brealt, with both Arms and Fingers 
extended. 


* 


The Standing Salute. 


4th Motion. 


Bring up your Right Foot again, 
near the Hollow of the Left, and at 
the ſame Time bring your Half Pike | 
to a Recover, 15 


The Standing ze. 
th Motion. 


Fall back gain with -your, Right 
Foot, and at the ſame Time wit Mo 
Right Hand, and ſeize 75 alf Pik 
25 high as you can towards the 8 pear, 
that when you come to Order again it 
may be in a Right Line from your K ight 


Shoulder. 


The Standing Salute. 


6th Motion, 


Quit your, Left Hand, and at the 
fame Time bring up your Right Hand 
Pike, and Right Foot together ; placing | 
the But End of your Hal Pike, and 
Right Foot, at once on the Ground to- 
gether, to your proper Front ; in a di- 
rect Line with your Left Foot, and | 
your Right Arm in a Line from your 
Right Shoulder, keeping your Pike 
perpendicular; then ſeize your Hat 
briſkly with your Left Hand, and bring 
it down with a briſk Motion by your | 
Side, as low as your Arm will extend, | 


co 
Pe 


Pi 


The Officer muſt March, till he 
comes within about 2o Paces of the 
Perſon he is to Salute; with his Half 
Pike comported as 1n the Figure. 
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The Marching Salute. 


1ſt Motion. 
With a briſt Motion fling off your 


Right Hand to the Right, with your 


Half Pike, and turning the Ferrel of 
your Half Pike foremoſt, bring it on 
your Right Shoulder, your Right El- 
bow ſquare, your Left Hand ſet againſt 
your Left Side, juſt above the Hip, 
Thumb behind, Fingers before ; and 
the Spear drooping behind, a little 


lower than the But End. 
W 
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The Marching Salute. 


Upon ſtepping forward with your 
Right Foot, caſt off your. Half Pike; 
in a direct Line from your Shoulder, 
as far as poſſible without Conſtraint; 
then ſtepping forward with the Leſt 
Foot, at the ſame Time, ſeize your 
Half Pike, with your Leſt Hand, within 
two Foot and a half of the Ferrel. 


II 


The Marching Salute; 


Bring up the Right F Foot again, op- 
poſl ite to the Hollow of the. Left; and 


at the fame Time, ſeize your "Half 


Pike, with your Right Hand, at the 
Ferrel, your Halt Pike perpendicularly 
upright before you, „or in a my 


Recover, 
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De Marching Salute. 


4th Motion. 


Stepping forward with the Left Foot, 
lift up your Elbow, and let the Spear 
of 255 Half Pike drop within two or 
three Inches of the Ground; the Staff 
falling over the Back of the four F ingers 
of the Left Hand, your Body upright, 
both Arms and Fingers extended, 


12 
The Marching Salate. 


| th Motion. 
Stepping forward with your Right 
Foot, bring it up near the Hollow of 
the Left; or, to a Roman T: And at 
the ſame Time, bring up your Half 
Pike, perpendicularly before you, or to 
a Recover. 1 


| 14 
The: Marching Salutes 


6th Motion. 


On the next Step with the Left Foot, 
oi the Pare) 0. the FI Fs 
your Right Hand, and ſeize it again 
with it; about the Middle of the Staff + 
Fling it off with a ſtraight Arm, 


15 


The Marching Salute. 


#h Motion. 


Stepping forward with the. Right 
Foot, bring it to your Right Shaulder : 
keeping your Right Elbow ſquare 
Take off your Hat with your Left 
Hand, and bring it to your Left Side, 
by a quick Motion. 
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Take Care. 
| As ſoon as the Word of Command is 


ven, you muſt obſerve a profound Si- 
lence, and make no Motion either with 
jour Head, Body, Feet or Hands, but 
ach as ſhall be ordered, looking to the 
(ficer who is to give the Word of 
Command, carrying your Firelock 
fraight on your Shoulder, Barrel up, 
Muzzle high, preſſing the Guard to 
your Breaſt, your Feet a Step Diſtance, 
die Heels in a Line, and your Toes 
W turned out. 


N. B. This ſhews likewiſe the laſt Motion 
Shoulder your Pirelock, as in the 26th, 3 5th, 
abtb, and th Words of Command. 
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i. Join your. Right Hand to your 
F relock. 


Your Ficelock being carried in the 


H 
forementioned Poſture upon the Left I th 
Shoulder, you muſt turn it inwards with WM fa 
the Left Hand, the But to be ſunk a 
little, and at once take hold with the I. 
Right Hand behind the Lock, both fi 
Elbows in an equal Line, but not y 
conſtrained. a bh: W ty 

N. B. This Figure ſhews the 1ſt Motion of 1 


the 27th, the 3 3d, and 46th Words of Com- 
mand ; and the Barrel being ſuppos'd upwards, 
{as in the laſt Figure) inſtead of the Lock : It 
likewiſe ſhews the 2d of the 26th, the 4th off 
the 45th, the zd of the 46th, and the 2d of the 
g9th Words of Command. > 
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2. Poiſe your Firelock. . 


At the Word of Command, with both 
Hands and a quick Motion bring up 
the Firelock from your Shoulder, at the 
ame Time thruſt it from you with your 
Right Hand; in doing which, let your 
Leſt Hand fall down by your Side, the 
ſide Plate oppoſite to your Roller, with 
your Arm a little bended, the Lock 
turned outwards, and the Thumb in- 
wards, againſt the Face, and your Feet 
n the ſame Poſture as when ſhoulder'd. 


N. B. This Figure likewiſe ſhews the 2d 
Motion of the 29th, the 1ft of the 24th, the 
2d of the 35th, the 2d of the 36th, the 3d of 
the 46th, and the 3d of the 58th Words of 


Command. 
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3. Join your 8 Hand 10 pour :. 
4 Farelockh. 


= 
= 
| 

| 
| 
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Iſt Motion. 


Turn your F irelock the Barrel to- 
wards you, at the ſame Time ſeize It " 
with the Left Hand, ſo that the Little | y 


1 Finger touch the Lück: ; holding y our : g 
Firelock in both Hands, with : 0 
Arms extended as much as poli 1 


without Conſtraint ; tell 1, 2. 


N. B. This Figure likewiſe ſhews the 20 
Motion of the 27th ms 334 Words f Com- 


mand, 


| | HP 20 
z. Join your Lf Hand to your 
Firelock. 

2d Motion. 


With a quick Motion bring your 
Firelock down, the But oppoſite to the 
kight Knee, the Muzzle pointing a 
little forwards, the Stock in the Left 
Hand, with your Right Thumb on the 
Cock, the Forefinger before the Trig- 
ger, and the other Fingers behind the 
Guard, At the ſame Time that you 
bring down your Firelock, you muſt 
ſtep a little back with your Right Foot, 
the Toe pointing to the Right; the 
Right Knee ſtiff, the Left Knee a little 
bending, and your Body very ſtraigat, 
nd face to the Front as much as poſ- 


ſible. 


N. B. This is the Rif, when fac'd to the 
Left; Fig. So, is the Front Reſt ; Fig. 82, when 
jac'd to the Right or Left about; and Fig. 84, 
when fac'd to the Right ; which Figures ſhew 
tre ath Motion of the 27th, the 3d of the 31h, 
te ath of the 3 3d, the zd of the goth, the 3d 
67 the 4 5th, the 4th of the 47th, and the 3d 
the 49th, roth, 518, 52d and 53d Words 


if Command, 


21 
4. Cock your Firelocł. 

_— Mem... 
Keep your Thumb upon the Cock, 
and bring up your Firelock with both 
Hands, before you, the Cock, Roller | 
high; at the ſame Time bring up your 
Right Foot, the Heel within half a Foot 
of the Hollow of the Left Foot; and the 
Toe pointing to the Right, the Firelock 
cloſe to your Breaſt, that you may the | 
eaſier bend the Cock; tell 1, 2. f 


R 1 2d Motion. 3 

Cock, and at the ſame Time thruſt | 
your Firelock from you with both 
Hands, ho!ding your Thumb upon the } 
Cock, your Fore-Finger before the Trig- | 
ger, keeping your Arms ſtretch'd out 
before your Body. : 


N. B. This is the Recover when fac'd 10 
the Left; Fig. 79, is the Front Recover; 
Fig. 8 f, when fac'd to the Right or Left about; 
and Fig. 83, when fac'd to the Right; which þ 
Figures ſhew the 2d Motion of the 12th, the | 
ath of the 2 1ſt, the 2d of the goth, the 1717 
the 41ſt, the 2d of the 43d, the 2d of the 45th, . 

and the 2d and ʒ d of the 48th, 49th, 5oth, i 
5, 52d ard 534 Words of Command. 


„ ͤÄ—ꝛ2w g' —̃—— ne 
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22 
Preſent. 


In 1 take away your Thumb from 
the Cock, and move the Right Foot a little 
back, the Toe tutned to the Right, the Body 
tothe F ront, and place the But in the Hollow, 
between the Ri 5 Breatt and the Shoulder, 
keeping the Fore ng before the Trigger, 
but without touching it, and the other three 
Fingers behind the Guard, the Elbows in an 
equal Line, the Head ſtraight upwards, the 
Body upright, but a little preſs'd. forwards 
ainſt the Firelock, the Left Knee a little 
bent, and the Right Knee ſtiff. 


6. Fre. 


As ſoon as this Word is given, draw the 
Trigger briſkly with the Fore-Finger, and take 
care to draw the Trigger but once. 


7. Recover your Arms. 
Bring up your Firelock ſtraight before your 
Cock, Roller high ; the Right Heel near the 
Hollow of your Left Foot, keeping the Poſture 
as in Explanation, and Fig. 21. 


8. Half Cock your Firel, 11 


1ſt Motion. 
Bring the Firelock cloſe to your Breaſt, and 


half bend the Cock; tell 1, 2 


2d Motion. N 
— it from ow: with both Hands, as 
I, 21. 8 


23 : 
9. Handle your Primer. 
Iſt Motion. 


Fall back briſkly with your Right | g 
Foot behind the Left, that the Heels 
come ſtraight behind one another, the 
Left Toe pointing to the Front; and | 
bring down your Firelock to the Right | 


at the ſame Time with both Hands, and 


a quick Motion, keeping the Muzzle | 
on a Level with the reſt of the Barrel; 
tell 1, 2. 


: 
14 
1 


N. B. This Figure ſhews likewiſe the * 
Motion of Shutting the Pan. 


9. Handle your Primer. 


Quitting the Firelock with the Right 
Hand .clap- your Pouch, and take bold 
of your — the Thumb on the 
Spring Cover; tell xr, 2. 


N. B. This Figure likewiſe ſhews the 2d 
Motion of Prime, 


9. Handle your Primer. 


3d Motion. 


Bring it within two Fir ingers Breadth 
of the Fan „the Thumb upwards. 


3 
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Iſt Motion. 

Hold your Firelock ſtill, and turning up 
that Hand with the Primer, ſhake out as 
much Powder in the Pan as is neceſſary; let 
fall your Primer, and open your Hand; tell 1, 2. 


2d Motion. 
Throw it back behind the But End, the 
palm outwards, and remain in that Poſture till 
the following Word of Command. 


TI. Shut your Pan. 


1ſt Motion. 
Take hold of the Steel with your Thumb 
'Y upwards, and your two Fore-Fingers under; 
A tell 1, 2. 
2d Motion. 
Shut your Pan; tell 1, 2, 


2d Motion. 
Seize your Firelock with your Right Hand 
behind the Lock; (as in Fig. 23.) tell 1, 2. 


4th Motion. 


Bring up your Firelock to the Recover, as 
Figure 21. 


N. B. If in this Figure the Fingers are ſuppoſed 


e th Steel of the Pan, it ili ſhew ihe noo fof 
Motions. 
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W 
12. C about re Sarge. 
24. Matiom i 


Let go the Right Hand, bringin 
rn he Firelock 55 150 Left ; Rep 
forwards with the Right Foot, tho not 
directly before the Leſt; but place it a 
little to the Right, that the Body may 
preſent itſelf the better forwards ; tak- 
ing hold of the Muzzle with the Right 
Hand, that the bringing down of the 
Ficelock, the moving of the Right Foot 
and the taking hold of the Muzzle, be 
done at the ſame Time; hold it witn 
your Right Hand, the Thumb upwards 
near the Rammer, and the Barrel down- 
wards, keeping the Body ſtraight, only 
the Right Knce a little bent, which 
muſt remain fs till you have charged. 


N. B. This Figure likewiſe ſhews the 1ff 
Metion of the 13th, and the 2d and 3d of the 
234 Words of Command. 
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Iſto Motion. 


A Ring aba tüm tech with both Hands 
* — Body; tell 1, 22 0 abs 


2d Motion. 


x ur Firelock with our R bt 
= elde g it with) * 22 
in a Ballance, the Muzzle l a 
little forward, and at the 
clap your Pouch, and take hold — — 
nne: P tell 1, 2. 


4 N # $ % - 
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3d Motion. 


Bring it within one Inch of the fide 
of the Muzzle, the Thumb upwards, 
and the Right Elbow ſquare. 


74."Open your. egen, 
Iſt Motion. 


Bring the. Curttidge eee 
bite off the Top, finking Raney tell 


I, 2. 
Ad Motion. 


' Bring, it again to to its former 1 1. 
it with the Thumb E 


15. Charge, with Gnride. : 


Iſt Motion. 


Bring the Cartridge juſt before the Mozzle, 
turning up your Hand and Elbow, and fix it 
in at the ſame Time; tell 1, 2. 


2d Motion. mY 


Raiſe your two Fore- Fingers; tell 1, 2. 


11 
14 


2d Motion. 


Clap them on the Muzzle briſkly, and re- 
main fo with the Elbow ſquare. 


3t 


16. Draw your Rawener. 

> _ rft Motion. 3 
Seize the Rammer with your Fore- 
Finger and Thumb of your Right Hand, 
the Thumb upwards; tell 1,2. 


FEY FJ =: 
& to 5", 5 * 2 
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Dur it out as far as Will 
reach tell „ 2 * 7.—— = 1 | * 3 


* 


N. B. This Aire likewiſe "ſhews the 7 
e 


16. Draw your Rammer. 


— 
* 14 Fi 
bud 


Take hold of it Wade to the Stock, 
turning the Thumb downyards ; tell 
I „ 2. 


-y "JP 


N. B. This Obs od — the 2d 
Motion of Recovering the Rammer, 


16. Draw your Nt” 


1817 = 


4th th Motion. 


Draw it quite out, "Holding 3 it "BY 
tween the Thumb and the two Fore. 
Fingers, the whole Arm ſtretch'd out 
in a Line with the Right Shoulder; 

the ſmall End towards you, and the 
other from you 1n an even Line: 


N. B. This Figure ſhews likewiſe the 34 
Motion of rs an the Rammer. 
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_ _ More the middle Finger, which fup- 


. Horten yaur Rammer. 
iſt Motion, 


= 


ports the Rammer, and. turn it quick 
with the thick End down,. and hold it 
ſo in your Hand, with an out- ſtretchd 
Arm, in à Line with your Shoulder, 
the Thumb upwards ; tell x, 2. 


N. B. This Figure likewiſe ſbeus the 1f 


Motion of the 21 Word of Command, on) the 


thick End of the Rammer is upwards, 


1; Serben your Nummer. 
2d Motion. 


Set the thick End again 
Part of your Breaſt ; tell 1 1K 


N. B. This Figure fhiwos* Iii 9 ” 
Motion of the 21ft 2 9 0 Gun 


us lower. 


N 
17. Shorten your Rammer. 


3d Motion. 


Slip your Hand down to a Hand's 
Breadth of the End, the Rammer in 
a Line with the Barrel, the Thumb 


upwards, and the Elbow a little turn'd 
out from the Body. 


N. B. This Figure likewiſe ſhew s ſhews the 3d 
Motion of the 21ſt Word of un. 


38 
18. Put it in the" Barrel. 
iſt Motion. 
Bring the Rammer a little above 


the Muzzle, and place the thick End 
on the Cartridge; then tell 1, 2. 


N. B. This — 55 h kewiſe ſhews the 1 ft 
Motion of Returning the Rammer, only there 
the ſmall End is put into the Srock inſtead of 
the thick End into the Barrel. 
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8. N is in the Barrel. 


Med it down 2s far — 
wil permit ; tell 1, 2. 


N. B. This Figure blewif flows the 24 
Motion of Returaing the Rimmer, 2 
the Difference neted in the 1ff M,. 


+ 


4th Motion. 
- Thruft it don as before ; tell T, 2, 
N. B. This Figure likewiſe ſhews the 4th 


Motion of Returning the Rammer, with the 
Difference noted in the 10. Motion. 8 


Seize it at the Top; tell 1, 2. 


N. B. This n li lewiſe ſbeus the 5th 
W Motion of Returning the Rammer, only in 
that the Palm of the Hand is put at the Ti * 
of the * | 


4Þ 
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18. Zur it in the. Ravel. 


| 6th Motion, 
Thruſt it down to Hand, holding the 
Rammer faſt with the Thumb b upwards, 9% 5 a 
19. Ram down po har, 
| 1ſt Motion. | 
Draw the Rammer us far ab the Arm bed 
will permit; tell . 12% a It ion 
N Fig: 42. or: this Mii I ek 
5 2d M 1 1 " 


Ram down the Charge with än a char reich 
hold the Rammer as before. 
N. B. This Fig. fbews this Mation. 


20. Recover your Rammer. 


iſt Motion. 

Draw your Rammer with a quick Motion till 

Half of it be out of the Barrel; (as Fig, 32. ) tell 1, 2. 

2d Motion. 

Seize it cloſe to the Muzzle with the Thumb 
downwards; (as Fig. 33.) tell 1, 2. 8 

d Motion. 

Draw it quite out of the Barrel, holding it with 

the Thick End towards your Shoulder, obſerving 

the ſame Poſition, as in Explanation and Fig. 34. 


21. Shorten your Nammer. 


« 
1{t Motion, 
Turn down the ſmall End of the Rammer with your 
two Fore Fingers and Thumb; (as Fig.35.) tell 1, 2, 
2d Motion. . 
Set it againſt your Breaſt ; (as Fig. 36.) tell , 2. 


3d Motion. 
Slipyour Hand within a Foot t of the End ; as Fig. $7 


712. Return your: Ram 


Iſt Motion. 
the ſmall End wilrh ua gentle Turn 


Bring 
vader the Barrel, and place ib. in; the Stock; 
(as Fig. n 38.) tell 3, 22 


.2d Motion. 


19 0 1111 


mit; (as Fig. 39.) H „ 
| Motion. | 
Seize it in the Middle; (as Fig. 40.) tell 1,2. 


th Motion. 
Thruſt ĩt ak as before; as. Fig. 41. tell 1, 2. 


zth Motion. 


6th Mot ion. 


Thruſt it quite down. 


23. Caſt off your Firelack 


| Iſt Motion. 
Extend your Right Arm to. the Right, in 
a Line with your Shoulder; tell 1 18 


2d Mot ion. 
Take hold of your Firelock, your Thumb 


2d Motion. 


Thruſt your Firelock from your — ; 
Explanation and Fig. 28. 


Thruſt, * far. ag your: Hand vil pac 


get the palm of your Hand CRE, the 
thick End; (as Fig. and Note 42.) tell 1, 2. 


even with the Muzzle : as Fig. 28. tell 1, 2. 


4 
24. Tour Right Hand under the Lok. 
701 Fe | 


Face on the Leſt Heel to the Left, 
at the ſame Time turning the Muzzle 
directly up, you ſeize the Firelock 
with the Right Hand behind the Lock, 
holding the Firelock from your Body, 


* 


and your Hands as low 3s you Gn 
without.Conftefat? En: 


3 P * 
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25. Poiſe your Firelock. 


. Face very quick on the Left Heel to 
the Right, and at the fame Time bring 
the Firelock with the Right Hand be- 
fore you, letting your Left Hand fall 
down by your Side, puſhing the Fire- 
lock ſuddenly with the Right Hand 
forwards, the Arm a little bended, fo 
that the thruſting forwards of the Fire- 
lock, and the ſetting down of the Right 
Foot, be done at the ſame Time; as 
Hg. 18. 


26. Shoulder you ur Nr ęlocꝶ. 


Iſt Motion. 


Turn your Fee * 4 I 
the Barrel outwards, and 7 
againſt the Left- G at 1 775 


ſcize the But with your Left W 
your nn in the Hollow; r. 415. 470 
E- - hc 2d Motion ble 
Bring it wth both Hands upon the Left 
Shoulder without moving your Head, and kee 
both Elbows in a Line; (as Fig. and Note 1 15 ) 
tell 1, 2. 


3d Motion. 
Quit your Robe Hand, letting it fall down 
by your Side, finking your Left Elbow at 
the ſame Time; (as Fig. 16.) 


27. Reſt your Firelock. 


Iſt Motion. 


Join your Right Hand; as in "I 
and Fig. 17. 


2d Motion. 
| Come to your Poiſe; as in Explanation and 
| Eg. 18. 
| 3d Motion. 


Seize your Firelock with your Left Hand; 
4 in Explanation and Fig. 19. 


4th Mot ion. 


Come 1 to your Reſt; as in Explanat. 
and Fig. 20. 


_ 
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28. Order your Firelock. 


of ©. 


2d Riot 


” the Rig bt Hand, e the 
Hil with ts 7h at the fame. 
Time ſeize your, F irelock . with the 
Right Hand near the Muzzle, that the 
Thumb be upwards and eyen with! it; 
tell x, 2. 


| 


A 
28, Order your Firelock.,. 


3d Motion. 


_ Quit your Left Hand, and fit down 
the But End of the Firelock up on the 
Ground even with your Toe, at the 
Outfide of your Right Foot, and per- 
form it with that Qicknefs? that your 
Right Foot and the Firelock come down 
at the ſame Time, the Heels in a 
ſtraight Line, the Toes turned out- 
wards, letting your Right Arm hang 
from the Hand to the Elbow by the 
Side of the Firelock, and the Left Hand 
hanging by the Left Side. 


N. B. This Figure hkewiſe ſhews the ath 
Motion of Taking up the Firelock, 


39. ” Ground your Firelack. 


* Motion. 


Liſt up your Right t Foot, and mak 
ing a bo fk to the Right, place it 
againſt the flat End of the But, and at 
the ſame Time turm the Barrel of your 
Firelock towards your Body; tell 1, 2. 


" 
29. Ground your Fi F 2 


017. + 


2d Motion. 
Step bn ly forward wich ek 
F oot, ſlipping your Right Gp th 15 
M idle Fr the Barrel, your Left H Hand 


hanging down, and at the ſame Time 
you bring down your Right Knee on 
the Firelock, looking up; tell 1, 2. 


N. B. This Figure ſhews likewiſe the 2d 
Motion of Taking up the Firelock. 
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2 a Motion 


Raiſe your Self ag ſteppin back 
with 115 Left Fd ay” W 
your Body | half hed to the Right; 
tell 1, 2. | 


N. BY 75 By ea likewiſe the if 
Motion of Taking up the Firelock. - 


* 


»”A 


29. — 
4th Motion, 
Turn your Right Foot an the Heel over the But 
End, and bring in your Body to its proper 1 
kung both Arms hang down by by your Sides. 


35.7 ale tp your Fir relock, 


iſt Motion. 

Tum yout Right Foot on your r Heel Hed! the But 
End of the Firelock, and ſet it down behind the 
ſame, making a half Face to the Right; extend 
your Right Arm a little to your Right Side; (as 
Fig. 52.) tell 1, 2. | 


2d Motion, , & 

Step forward with the Left Foot along the Fire- 

lock ; at the ſame Time take hold of it by the 

Middle of the Barrel with an out-ſtretch'd Arm and 

a ſtiff Body; (as Fig. 51.) tell 1, 2. 
zd Motion. 


Raiſe up yourſelf and the Firelock again; bring- 
ing back the Left Foot; then tell 1, 2. 


4th Motion. 


Lift up your Right Foot again and ſer it at the 
Inſide of the But, flipping up your Right Hand as 
high as the Muzzle, and turning the Barrel to- 
wards the Right Shoulder; ſtand in the Poſture 
that is ſhewn in Explanation and Fig. 49. 

N. B. You muſt obſerve in Grounding your Firelock not 
to keep your Hand on the Muzzle, but to fink them to the 
Midale, of the Barrel; and in taking it up, to take hold 
at the ſame Place, then alſo flip your Hand up to the 
Muzzle with Eaſe. 

Note, It is further to be obſerv'd, that at the Ground 
ing, and Taking 7 your Fireloct, you muff keep up your 


Head, 


—_—_ way = wy 


| Y 1 * Se | 
Turn your Thumb inwards, and 


| 34 
iſt Motion. 


pemit without Cottraint ; tell 1, 3. 
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31. Nef your nent, 
2d Motion. 
R aiſle {Your PFirelock: with the Right | 


Hand „taking hold of it at the ane 


Time. with the L * Da I 
Right; tell 1, . tt ome 
_— N E VOL 4 1 N 
flu 3 Motion. 0 10 


an 141 0 2 Ri Hand, d 

it behind 1 93g i, 88 
your Right Foot at the ſame Time, ſo 
that the reſting your Firelock, and ſtep- 
ping back with the Right Foot, be done 
at once; th en keep your F welock, Body, 
and Feet 1n the ſame Poſture, as 1n 
Explanation and Hg. 20. 


| 56 . 
31. Club your Hrelbet. 
Iſt Motion. 


Keep your Firlock firm in your Left 
Head, ang caſt eit about with — 
Right; bring up the Right Foot at 
on N take — of it with 
the Right Hand as low as you can with- 
out Conſtraint, the Guard right againſt 
your Eyes, the Muzzle and Let Thumb 
downwards, and the Lock from you; 
tell 15 3 Fa WIE 

N. B. This Figure — . the 34 
Motion of the Return from the Club to the Ref, 
only then the Barrel is from you. 


31. C your. Nebel. 
Ao Matiom 


Let go the Leſt Hand, and 
at the End of the Seel; 
Firelock at the fame Time with the 
Right Hand, and keeping it with 
out-ſtretch'd Arms. 0 to the Left | 
Shoulder; tell 1, 2. 


N. B. Tbis Figure Ileuiſe ſhews the 24 
Motion of returning from the Club to the 
[ii only the Barrel from you inſtead of the 
Lock. 


32. Gu your: Firelock, clock. 
3d: Motion. * 4 


A one Leh Shoulder with 
upwards 3 tell 1. z 44 - 


N. B. Thy Figws Blew! ſhewy 
Matipn of mY Reins Peat 2 tbe Club, br þ 

; only here” the Bard ds | 
flead of the Lock. 5 a 15 


* . 


LY 


32. Club ame, Firelock. 


We 


4th M otion. 


Quit your Right Hand. with a quick Mo- 
.tiow, and let it hang down by your Right Side, 


33. Not your Hole. 


| . Iſt Motion. 

Turn your Firelock with the Left Hand in- 
wards finking your Firelock, and at the fame 
Time take hold with your Right Hand a 
Handful above the Left, the Elbows in * 
Equal Line; (fe Fig. and Note 38. tell 1 


2d Motion. 

Bring i it with both Hands before your Bo, 
the But high, and your Arms S L 
. Fig. and Note 57.) tell 1, 2. | 5 


3d Motion. N 
Let go your Left Hand, and ſink FO 
Firelock with the Right, let the Guard- be 
even with your Eyes, ſeizing it at the ſame 
Time, near the Lock, with your Left Hand 
turned, the Thumb downwards; ; (fee Fig. 
and Note 56.) tell 1, 2. 


4th Motion. 

Let go your Right Hand, and turn the 
Firelock with the Left, bringing the But End 
down, and come to your Reſt, ſtepping back 
with your Right Foot ; as Explanation and 
Fig, 20. 


31. 


— 


7 


65 


3+ Secure your F 7 eladk. 


110 $58 $0 
It N ation 11S 7 wy 1 
tion. 10 Gig not! 
c wu to yu robe, (as 
Eg. 18) tell 1, Zen fl. 


* 2d Motion. 


Scize 'the Firelock with your Loſe 
Hand A Handful from the Lock, turn 
ing the Barrel outwards, and bring Fj 
the Firelock o ppoſite 51 to your Le 
Shoulder, the Muzzle Ip, tp 


tell 1, 2. 


N. B. The 1/t Motion in returning from 
the Secure to the — * Jenn: this, 


1 
i L 
F 
-. 


' "the Barrel downwards, ang le 


Ta 
| 34. . eien 


Quit your e and — the Fire- 


| | lock with Left Arm, 
the Lock betwixt the Wriſt an a. the Elbow.” 
ile a Foot 


| from the Ground. * 4 Wy Ne * Wo 
25. Shoulter your Rrele th. 


1ſt Motion. 
| Bring the Firelock with a ed be⸗ 
fore you, the Muzzle up and the Lock 
turn d outwards, and ſeize it at the ſame Time 
with the Right Hand under the Lock; (ſee 
Fig. and Note 60.) tell 1, 2. FS 


2d Motion. 
Thruſt it from you with the Right and, 
and let go the Left, at the ſame Time come to 
your Poile:; (as Fig. 18.) tell 1, 2. 


zd Motion. 
Clap your Left Hand to the But, the Thumb 
in the Hollow; (as Expla. and Fig. 46. ) tell 1, 2. 


4th Motion. 
Lay it on your . as Expla. 46. tell 1, 2. 


5th Motion. 
Quit your Right Hand; as in Explan. 46. and 


Hg. 16. 
36. Poiſe your Firelock. 
This is done as in Explanat, and Fig. 17, 18. 


—_— 


37: Ne n 


1 1517 


1 po ct o 
? | - ﬀt 7 $ a 1 
1 | | 


Sink your Fe Met 41 ou 
can without Conſtraint with y your Right 
Hand, ſeizing it at theo Thing with 
your Left, the Height ,of your Chin, 


the Left Elbow turn 81 tell 1 2. 


1 
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37. Re/f an yaur Anne. 

2d; Motos, - 

80 | 2 
iar L with ur Right 


=. I, 2. 44 
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37. Ref vn au Arn. 
J db 


Bring the But to che Ground ſfip- 
ping up your Left Hand at che fans 
Time, cloſe to your Right. 


38..Draw aur Bayonet, . 


| 
| 
| | 
| 
| 
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38." Pran, \yorBajonet. 
2 Mekion; 


Draw" it out briſkly; [ors fn 0 
the Riglit, with an extended | 


Point of the Bayonet ſtraight up, with 
your Thumb in the Hollow of the 
Shank, that the Notch of the Socket 
may come even with the Sight of the 
Barrel, when you fix it on the Muzzle. 


67 
Aeneas 5 * f ” b 3 "*, © 
39. N your Bavenet.- 
Iſt Motion. - 


Tun briſely up with Foot and Hand 
to the proper Front, placing the Socket 
of the Bayonet on the Muzzle; tell 


W th 


Ad Mot ion. 


FThruſt it down as far as the Notch 
will permit; tell 1, 2. 


Turn, it ben bens l 12. 


x11 019k 1 2454024 47 61 
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396" Fix your Bayonet, 
4th Motion. 


ACſt your Hand! a little tothe Right, 
W ek, ech , 12 70 


Seize your Firelock with the P 
of your Right Hand on the 3 


your fei . 64. 


* 
9 
y 
. 
. * 
. 
* 


| 
| 
| 


| 
| 
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40. Net your Barner. 
xft Mot ion. 


Raiſe the Firelock with, your;Right 
Hand as high as your Forehgad, and 
ſlip your Left Hand at the ſame Time 
as low as poſſible without Conſtraint; 
tell 1, 2. 


- 4 7 

h o , 4 *%\ 
. 0 * . 1 1 . bo * 
2d Mot 


Raiſe your Firelock with your Left 
Hand, turning the Barrel towards you; 
and at the fame Time ſeize it under 
the Lock, obſerving the Poſture as Ex- 
planation, and Eg. 21. tell 1, 2. 


2 


2d Motion. 
Then come to your Reſt, as Expla- 


nation, and Hg. 20. 


AT 
4. Charge your Bayonet Drag high, 
. 1ſt Motion. 


5 - Feng, yaur; Firelock to the n : 
a8 Zig. 21:.g0ll.r, .- Od! tf 


2d Motion. 
Throw back your Right Hand; 


tell L 2. 


KS „ 


71 
41. Charge your Bayonet Breu high, 
34: Motiori, 


Clap' the palm * the plate 
of the But, the Barrel being towards 
you; tell 1, 2. 


r - 4 Ss. 
9% YA 


44. Charge your Bayonet Breaft high. 
4th: Motion. 
Fall bac with your Right Foot, 
war Heels iti a Line; come to 
Charge, having the But End in a full 
Right Hand, peer Thumb upon it, the 
Barrel upwards, the Left Elbow tured 


out from the Body, and the Point of 
the Bayonet the Hei ght of your Breaſt: 


7% 
4:2» Puſh your Bayonet. ' 


Iſt Motion. 


Puſh your Bayonet; forwards, with- 
out raiſing or ſinking the Point; and 
at the ſame Time bring the But of 


the F irelock Kar your Left Breaſt ; 
414 - ns 7808 1 ; ” | 


2d Motion. 
Bring 1t back to its former Poſture. 


© Beize your Firelock with the Right 
Hand behind the Cock; tell I, 2. 


X x02 212 Arie 


? - i 4 1 a TS. Tj 14 $7 


Come up to your Recover. 


"hs 


14. Reſt your "—_ i 4 7 on your 


It Motion. 0 


from you; tell 1, 2. 


7 
Left 


Py,” 


. 
s „ 
1 


Turn the Lock of - Frelodk 
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44. Ref? - "your — Left 
| TA 311 
enn ac x7 111 19.1 100, giz 
02 224 H * tion. Olle 390 1971 4 


0 2D) 16WAat 9 TLIC! 
Stepping out wi e Ri ght Foot 
1 Fr 5 49 
lock, ard at the ſame Time take hold 
of the Cock and Steel with your Left 
Hand, the Cock lying on your middle 
Finger, and the lower Joint of your 
Thumb on the Steel ; keep both Arms 
as low as poflible without Conſtraint ; 

the But between your Thighs, and the 
Bayonet pointing exactly to your Leſt, 
and as far from your Shoulder, as the 
Situation of both your Arms and d che 


But will permit. 
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\ 46 Nel ne ene, 
rſt Motion. 


Slip your Left Hand w Ys out moving the 
Firelock, and tak&Ohbldof the Stock 3 


the Lock, y n Thumb inwards; tell I, * 
[ 17 


L JI 1g! IV 100 Qi 19491 
'B | the FE me] Don ON ich 
ring the Fir to, t , Recoyer, 
your N Hoa | againſt Follow « oh 
Left Foot, im 21. * OY - 


2 þ 1 tl ol 1 
e 
Come belch | to the Re . 11 (end! 


46. Soni your elek. ol « 


gl Hon. node 1h At 
Motion. 
come key = the Poile, 48 Eg. 18. 
2d Motion. 10 101361 *. 
Clap your Left Hand on the But, as Fg. 46 


zd Motion. 


Lay the Firelock on your Shoulder, as Fig. 17. 
and Note. 


4th Motion. 
Quit your Right Hand, as Fig. 16. 


47. Preſent your Arms. 
This is done as in Explanationg@7. 


. To: 8 ET 

. , 135 Right,” 
5 

i the Right: 


„ . 4 AY 4 221 is Wo 


/ SR 28 | WEL 4 4 
* "FP tart i _ Moxion,” 

In 2 theſe four Fade you 
.I as Ng. 21. «ll; 2 

2d Motion. 


Face upon the Left Heel to the Right, 
keeping your Firelock well 1 ; tell 


I, 2. 


2d Motion. 


Come to your Reſt nimbly, ſtepping back 
with _ Right Foot. 


49. To the Right about. 

This is done .as in the foregoing Explana- 
tion; only you now face to the Right about. 

- yo. To the Left as you were. 


Obſerve the ſame Time as in the other 
Facings ; coming briſkly to the Left about. 


This i is petform'd-1 
Right, only wh bi . | 


| 

| 

| 

_ 3 * the 145 a | 
Goch Pat e. of cker and bb- | 

Fay by in bert 48. = 
| 
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52. To the Left — 
This is done as in Explanation. 50. 5 


tl 


This is done as in Explanation 49. 


54. Poiſe your Fi relock. 
Come briſkly to the Poiſe in one Motion. 


SS. Ref on your Arms. 


This i is done as in Explanation 37 


--> 


c 


dlip up your Bayonet - wich fl. 
3: dell 1, -- wy 
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Turn it towards you; tell 1, 


—_ yy 


24 Motion 


Slip 1 it quite off the hat: thruſts 
ing it from you at the ſame Time. 
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Sink the Point of your Bayonet, and 
place it in the Scabbard ; tell 45 7 
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£ Mt 13; 25 Motion. 21 HC; 2 AT 


Tbruſt i i quite in, holding up ien 
and looking ts the Right z tell 1. 2— * 
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Extend your. Arm to its former 3 4 
and come briſkly up to your proper Frofit, 
ſeizing the Firelock near the 3 * 
= _ Hand 111 the Left. | 


38. Poie Jour ret” 


iſt Motion. 


The ſame as the if Motion in Explana- 
tion 40. tell 2, 2. 


2d Motion. 


Raiſe the Firelock with the Left Hand, 
ſeizing with the * Hand under the . ; 


tell 1, 2. 


1 


= 
*s 
— '& * 
* 


| 3d Motion. 
Thruſt i it from you, e to the Poſe. 


- 9. Shoulder your F relock.. 
This is done as in Explanation 26. 


"CY 


f * e 2 
Tbe Sword is ö he beld, ſteady, _ 


fim; in the:Right Hand, porta Flat 
or Demy-Carte, with the Nail of the 
Thumb upwards; % The Pummel of the 
Sword in a Line with the ſhort Ribs; 
with the Point ſomewhat elevated. T he 
Left Arm — and bent in a Semi- 
Circle, the Elbow turn d out; the Leſt 
Hand rais d to the Height of the Leſt 
Eye, the Thumb downward ;. the Shoul- 
ders well ſquared, the Bod upright, and 
well edged in a Line, with the Point of Þ} 
your Sword; and which ſhould be {eſs _ } 
tain'd chiefly on the Left Foot; the | 
Kight Foot flat and firm mn the Ground ; 
the Right Leg perpendicular ;, and the | 
Knee a little bent: The Left Toe turn d 
outwards, ſo as the Heel may juſt be 
clear of the Heel of the Right Foot, be- 
in g diſtant ſrom each other about two 
Foot : The Head erect, directing your 
View 4 the Sword Arm, W 


2. The: Thruſt im-Carte: 


Having + good Guard as before and 
u ithin.M ealure,.your;Sword cogng'd in 
"== ; rr wc — with a 
Logge; droppi oint; the 
e the . Jom turned up- 
wards; the Wriſt elevated, highet than 
the Shoulder, and well ſupported! with 
the Arm extended: At the ſame Time 
tlrowing off the Leſt Arm, in a ſtrait 
Line = the Leſt, with the Palm up- 
wards ; the Body almoſt upright, and 
well ſupported. The Right Leg per- 
pendicular with the Knee a little bent, 
the Toe oppoſite to your Adverſary, 
and i in a Line with your Sword. Phe 
Leſt Leg and Thigh extended with a 
ſtiff Knee, both Feet flat and firm on 
the Ground ; the Head erect and in- 
clining A little over the Right Shoulder, 


from whence you obſerve your y hruſt, 


3 De Thred in Nero. 


Being insa good Guard am Within. 
Meaſures the 7 nod in There 'Y 
without fthe Am, deliver your Thrüſt, 
with u ſull Longe; dropping the Point; : 


the Nails pron, #57 dhe Swerd Trad. 
rais d, well ſupported, and extended; 
the Left Arm thrown off at the Lande 
Time to the Left, the Palm downwards, 
and a little zer than in Carte; the 
hoop leaning forward over the Right 

ee, and well ſapported ; the Right 
— 1 with the Knee a 
little bent; the Toe oppofite to your 
Adverſary, and in a Line with your 
Sword; your Left Leg and Thi 7h ex- 
tended, with the Knee tiff; Feet 
flat and firm on the Ground, the Head 
inclind along the Sword Arm, under 


which yo! view Ou" alen 
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7. Centre N anon ene ene or 


an Outſide Carte. 

Sti $26 Brad d. debe l e. 
vThis ade . -lame 
Pofition of the Bady, as in the upper 
Carte within the Arms z becauſe u 
Adverſary, holding his Wriſt too low 
in Tierce, inclines his Point wy * 
to the Leit. 


Hand at the Im Time ar 
ward towards the Enemy's Sword ; the 
Poſition of the Body as in Carte, 


* >; — "OS 
—— 2 " — 
Blues ww = 


od; the Toe el the 15 beer 0 on 
the Ground, and the Heel rais c. 


— LET 


N. B. In this Thruft. you double your 2 
locity, "Farce and Diſtarce. 3 


7 9 ited, FE Big by B. W 4 6, 
„ Gerner| of "King's Head eee 

near Fetter Lane. mae: | 

3! . 1 \ > + » 5 "IE 4 

in Four "of. 


J. NDREA lnb n 
con a Diſſertation an the Fire 

ol neceſſary Obſervations relating to all Kinds of 
As alſo the different Conſtructions of l 
' Houſes, High-wa ways, „Bridges, Market- 3 
; , with eis lans, Seclidns and vations, .. 
"containing 226 Folio Copper Plates, carefully 425 
dclineated by Edeuard . Hoppus, and embelliſh'd. v a lar 
Varicty of — — collected . the Works of | "nip | 
* Sud others. . 


1 we” 1 ry T9 24 


I. T he'Gentleman's and Builder s Rep poſitory,. or MEN | 
ture difplay'd j containing the moſt uſeful 24 requiſite Problerhs | 
in Geometry: As alſo, the moſt eaſy, expeditious, and corte 
Methods for attaining the Knowledge of the Five 10 75 
Architecture, by equal Parts, and fewer Diviſions, t 
Thing hitherto publiſhed ; together with all ſuch Rules 
Arches, Doors, Windows, Cieling-Pieces, Chi — fo 
their particular Embelliſhments, as can be requi . Likewiſe, 
2 large Variety of Deſigns for Truſs Roofs, with the Method of 
— the Hip, either {quare or heyel. Alſo, the. moſt 
pproved Methods of forming a Number of different Stajr- 
ry ney their twiſted Rails, Cc. The whole embelliſhed, 
not only with fourſcore Plates, in Quarto, but ſuch Variety of 
Cicling-Pieces, Shields, Compartments, and other curious and 
vncemmon Decorations, as muſt nceds render it acccptable to 
all Gentlemen, - Artificers, and others, who felt i in, or; ptac- 
tie, the Art of Building. The Deſigus regulated and drawn * 
EDw aA 8 ä by. B. Colsg. g 


